ON APRIL 4, 1968, Martin Luther King Jr. was shot to death on the balcony of the Lorraine Motel in
Memphis. Since then, Room 306, where he'd spent the previous night, has become a shrine. “There are
very few places on Earth where time stopped,” says David Gallo, the scenic designer for The Mountaintop,
a play set on the last night of Kings life that opens October 13. Since 1991, the motel has been the

IN SEARCH OF LOST TIME RE“CREAFING THE l wH ERE National Civil Rights Museum, and the room, virtually untouched, is viewable through glass. For his
MARTSN iuTH ER KI NG jR. SPENT HES FENAL NEGEE‘; work on the play, Gallo was allowed inside the room, spending eight hours measuring and photographing

: every fixture, wall panel, and cigarette burn. He walked us through his work.
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THE STAGE
“We started oft with a
perfect depiction,” Gallo

says, “but we had to open it
up to the necessities of the

po theater.” The room got

bigger; the beds were

wis, . Mayim Bialik . ..Cults. .. Mario Batali... Laura Dern... reoriented. There were

other changes, too:
Though nobody’s stayed in
Room 306 since 1968, “in
the seventies and eighties,
you could slip the
night guy ten bucks, and
he'd unlock the door.”
Some visitors left
with mementos, and
those pieces had
to be replicated.

THE CHAIR
The one in
the room is a
replacement, so Gallo
had the original
reproduced from

THE DOOR
The number on the
outside of the
front door was replaced
sometime after 1968, but
Gallo liked the fact that

THE BEDS
When Gallo visited
the room, he matched
the bedspread’s color
with a sample book and
photographed its
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THE STAR
“When I was presenting the
set,” Gallo says, °1 said to the
company, Almost nobody’s
ever been in the room.” Bul
Sam Jackson [ who plays King |
came up to me during a break
and said, °1 have.! He had
volunteered at the museum a
few years ago, and they'd let
him go in. He got it. We talked
about how amazing it had
been to be in this piece of
history.”

THE SINK
It would have been too expensive
Lo re-create certain items, like
the sink and baseboard heater,
and “people tend to collect

< adding, beautiful antique fixtures, but no
o, one collects the junk,” Gallo says.
“We went into condemned
apartments and salvage vards
and just pulled stuft out. It was
didn’t like to be by i all mass-produced, so we were
(Fellow activist H:l[];h Abernalliy Yle Lo find stuff that was right
shared the room that night.) on the money.”
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